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Abstract

The most ideal state of literary translation is that the translator “preserve[s] or recreate[s]
the aesthetic intentions or effects that may be perceived in the source text.” From this
perspective, given the fact that a poet knows his own work better than anyone else, does it
mean that a translator translating his own poetry guarantees a perfect translation? What is a
“perfect” translation? What kind of activity is involved in “translating”? Yu Kwang-chung’s
The Night Watchman provides an appropriate case for the in-depth understanding of how a
poet represents his poetry in another language. This paper argues that the bilingual, parallel
text of The Night Watchman is an internal dialogue of a poet-translator, the process of which
involves negotiation and compromise, exclusion and reduction, and mutual illumination of
both the source and target texts. Being the inscription of such a dialogic process, The Night
Watchman not only exemplifies the translator’s “art of compromise” practiced on his own

poetry, but also offers glimpses of translation universals.
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