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Yu Kuang-Chung’s Poems and Slam:

Poetic Tunes as Entertainment

Hu Chieh Wen
Association I’ami de ja jeunesse

Du sport et de la Culture, Paris

Abstract
I will first look into the French translations of Yu Kwang-Chung’s four poems, namely,
“Mona Lisa,” “Ascending the Stork Tower”, “What is the Rain Saying Through the Night?”
and “The Pearl Necklace,” then focus my study on slam, a sought-after poetic form of the
recent two decades in France and Germany.

The American poet Marc Smith is credited with his initiating slam as a form during
1980s. Ever since 1998 when Marc Levin, an independent film director, shot a movie on
slam and won a huge award at Sundance Film Festival, slam has soon become a new form of
verse in France---a kind of multiplied performing art, signaling that poetry can be enjoyed not
merely through words on the paper, but also through the sensory dimension, appealing to the
visual and audio nerves, like poetic tune entertainments, to be aesthetically experienced by

both the reciter and the listener.

Yu Kwang-Chung is regarded as an icon poet, who best represents the poetry of
modern classicism. He has cleverly blended the regulated metric schemes of ancient China
with the free, agile, and floating internal rhythm of Western poetry to further create a unique
poetic style of his own, as a result, giving readers a sense of grace, harmony, and fluency. The
musicality in Yu’s poetic diction, enabling a natural and dynamic flow of emotions and
thought, opens up a stage of infinite space for performance. That Master Yu’s remarkable

performance is still very fascinating to the audience is only kin to slam.
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