KGE T oindh g EEIp T gdusa @ o Ak (EFERL) 2 b

HAp s R AT R Rk FIEEET G BRI ki § #onk AL
2R TR o B3 b Jhenié * b kg5 Alberto Rios s 80 k45 2 & (nature )~

= % (position) ~ € 5 #-3¢ (stress pattern) ~ ¥ ¥ == % (position in the stanza) £ &

B

7 en5 §B (rhyme across word boundaries ) :& 7tk > <~ 48 m 2 >0 52 ;800 295~ L3P >

=
=g
“Smr
%

22 3p B 7 5 A3k W] > Sapiro & Beumy % (:F8% < & ) (A Prosody Handbook )

N

- P BURp e fade 3h 2 sV angd sk 0w »24p (perfect rhyme) & &) > 7 J0 FE 3R

2z

e

masculine rhyme » ¥ & & & € § &b s 5 &) fo143p (feminine rhyme » & B 12+ 3
nEGE) Bt g 4 2 Fipnk o AR REFIEFHARF AT

&
3

ORI NI BRI o a3 (slant rhyme) E b o i@ ¥

L L &Li%ﬁ%aﬁﬁbﬁ&ﬂgﬁg%oy—%gﬂm
f ke fpende 52 38 5 < 4R (assonantrhyme) s i€ % € Wi 0 iR F o0 ®2x%k (melodic
effect) -

AR #ock 5P o Sapiro & Beumy dp 91 0 T & & iRk € B A PR IR EC
v & | (the meaning of a line will influence our response to its sound pattern, p.99 ) - % K
FHP B Y ey B BREY B ED AL hagaig - o
R FEP AT AFDLAMERF O TR AFE AL DFR o LA Jpean
47 B HFrkenBiBR 2 ]t Sapiro & Beumy 3 0 F fReni B ¥ LT LI K
(used as a conscious device ) * H & B &_F* & < (itis intended to be conspicuous, p.87) -
MEFR A T o FIRATE DB T RefdedFP r R A o 2 { & (acertainidea)
& ERFR (quality of feeling) » m it & B ey & & F R~ %‘gd F TR s R
B Tl B R A en% £ %72 7 4 (Sapiro & Beumy, p.87) -

FNEFH AR Y ok kY i B T andir o T 2 0 FERE- P
HE #ork oy (TR G BT % 0 2 40 Alexander Pope #73 T BEE LR AL
AR AKRY (L) & #*\ TR EE v B R
FH-5 2R & (sound and sense) % IR 0 T KEE T Tk fE gl (the perspective of
iconicity ) » 3t E ¥ Y § 3poc % AP Fenar? i Ppe iifiy (imagic iconicity) ¥ %t
g2 (diagrammatic iconicity ) =¥ it £ o i%iF + EFF&;%ZLJZ (expert translator ) 2. :¥&r

FFER VRERIN FFHAN ApFEAY FIE R N 2 B33 ekt
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drippazEivd ”Lr@xim}l\’gﬁ éf_iuﬁ}*%"

o~ ¥ 7 %A 123% (lconicity Theory)

il FA g ¢ o fjiudd (iconicity) ®4p3F 5 043¢ (linguistic form) fop
7 (content) 2 B %3 — &7 @z b B2 > T4 Jean Boase-Beier #73 : Tiinitiz
BIE S AN 2 EAEWE R el k3 (lconicity . . . exists whenever form is not in an
arbitrary relationship with meaning, 2011, p.115) - 3F 3 )5 iR G i 9 F p L 7
ML RN o A i LA A EHE G B aniiiok i o Charles Sanders
Peirce 7 L #-75L% ~ % Bl ik (icons) - AT @ (indices) v % #z s (symbols) o 7 i}
B T E B 7 chB ¢ (hypoicons) R4t~ % = #F @ p: iz (imagic iconicity ) ~ #
%2 (diagrammatic iconicity ) frvé? 12 (metaphorical iconicity )  Peirce 33 % P& i
G gt iz BFE G LR Pl L B2 BB 283 5 il A it
% P A2 F 2 5L (iconic signs) i stendh R ] 0 iy dp g erdn A - B
=17 ;¢ & 35 (representation of analogous relations ) o p& i i i AzFgc i 5 £l HE S ¢
% £ L %4 e Fischer & Nanny(1999)zw 2 p* %A % (imagic relation) 7~ #3iF 3
v sl de BFrR iR~ P AR 4 17 % (oral/aural, tactile, visual, xxii ) o @ $% i if iz P] 3
3z = (verbal language ) mﬁﬁiﬁ?ﬁ 3Z 3 = 4 (structural and semantic, xxii ) » i 8 3% %
it (grammaticalization) F&k > 74 > B A PR E%HEFRFE NP AFRMATIHE
(analogy)

Elzbieta Tabakowska % “Iconicity and Literary Translation”— < ¥ 4-4f i £ /% drie &
e By AR (TR chifuindEE % (iconic devices) 4 IR G o iBE L
B LREE T L PR MY E T BT L R BE 2 PaE kL AR
chd o g AT L i Y § R PR o B P ORIF R Gk
( Muller and Fisher 2003:366 ) - p* ¢k » 2 F o FRif it enguiie o F - R oma s £
PES ﬂf\l't"'}?, %| % 3% 3+ 40 (intentional form of iconicity) - writ g i 2 9 (ad hoc form of
iconicity) > F »xF gL E AL 5 - TR AIRTEZ L £ (need to be new and
expressive, Muller and Fisher 2003: 4) R TR T R s A

Jorgen Dines Johansen B j&_ 3% “}%‘ F k% 8 d & kg ivit (reader-response

aesthetics to iconicity) - i ¥ J1 = fAfR% i > ;2 (Muller and Fisher 2003:385) : (1)
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£1:% M 9% (imaginative iconization) - (2) B ( diagrammatic structuration) -
(3) & 1 (allegorization) - T4l 0k | fF 2 4 %’fjﬁ—&&f{ééf? i B RS
¢ g pold 1 55 (symbolic signs ) £7 ki 4 P2 4 #aad % (Muller and Fisher 2003:386) -
Bldo | A E ¢ g gt ‘,%ﬂﬁ 2 £ % (synaesthetic image or metaphor, Muller and Fisher
2003:388) &~ fEpt ififinE 2 hi o i F R ERY BEHT FhE T TR
AP F R AR G N TR ETRE ) 0 THEBHET ) hEeR Ak h
& B¢ (image-schemata) =352 & & (as syntax, in an extended sense, within the verbal
system, Muller and Fisher 2003:394); m "% & iv | B dp#* 5 m%v&] B :# (metaphoric
reading, Muller and Fisher 2003:399 ) - ﬁ@%%ﬁ 8 (metaphoric interpretation) & 15 %
= K &Rk enE & (sensus plenior, second meaning or profound meaning ) - iz = B B3
IR G R B H B o
Max Nanny % " 4 3 enifiu i * | (Iconic Use of Rhyme) — < ¥ » K353 Tk &
& B HFRF AR 5 - A andk i (iconic or diagrammatic expression, p.197 ) > { #F
Fe e § - f# i if iz (diagrammatic icons, p.195) - % T H F3p2 B enfd (hF pr 1 F
& 2. B e %, (phonetic relationships reflect semantic relationships, p.195) » Nanny 5 3%
FART S G E 2 FP O FHR O R BN A RFHF I AR e E
&R FIEF L e i 4o Boase-Beier #7%  F $pank L 3F A T oo i chifiy
ML B AdFgcialy i E r AT RS FEiib s oo 4o (exploited to give poetry
its characteristic feel, Boase-Beier, 2011, p.115) » ¥ ;ﬁ— PREIERE  EG iﬁ e -
HHEREBFFGRBF AP S FERE > ARG ORI FIITL - BER
b FentiuiE £ 2 (stylistic iconicity ) 4ofm £ M2 § ¢ o

A ~ FE RS A 47 (Translation Shifts Analysis of Poetic Discourse )

Cees Koster 7 From World to World (2000) - 2 ¢ :#* armamentarum (a set of
instruments, - B PR g ok EEETR 2 B RF B RS DR 0 R v R
SIS ﬁ AR ke l&fr# ¥t o2 2§ (translational interpretation,
D%M’ﬁﬁﬁmiﬁéw@%&iﬂ)%??*ﬂﬁ’ﬁ)%ﬁﬁ’@)@ﬁ’ﬂ)
IR eFT AT FEF A FREFT K 5 F PR 6 RIS TR

R A AR B PR B RS R E B

\
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PRI 3 e 7R R AP i Y (VM kA e (R i A
ey 2 HEFS AU bR S EME Y s i A (provide for a multiple
and flexible conception of a unit of comparison, p.164 ) -

Dastjerdi etal.» 4p 41 » 3% 8c3F o 2 FeF A 1T & 5 A e icst - % - A1 & L
v ~ & 47 (textual level analysis) % 2 » % = ﬁ;é_ﬂ,ért T AT s ek A2 L
5 (extra-textual level ) » Dastjerdi et al.>> # 3> @ b s B0 4 D p § F 8hs iz
2T (p.34-35) T A E -5 T AadT ) I P 2R R

Source Lang. —— Verse (poem)

FORM SOUND WORDS IMAGES
The look of the text The music of the text The lexis of the text The figure of the text
1. rhythm & rhyme 1. alliteration (assonance,| | - SIMPle or complex 1. connotations(impli-
3. structural patterns 2. stress patterns unfamiliar) 2. simple, metaphors
4. punctuations 3. rhythm & rhyme 3. concr_ete or abstrz_act 3. other tropes
5. kind: sonnet, song, etc. || 4 fast or slow 4. meaning suggestions 4. etc.

\4/‘/

7N

logical emotional

\APPEAL/

(Top-Down Model) |

_ Target Lang.
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BGES g BT R Y L AR (L) 5 6l

x;fz Fa,%  (form)~T #3 , (sound)~"~ 3@ * , (words) £ % % , (images) 2
AATIE R o parted 5 T34 4 (tone) &2 TR % (content) S 3 B A |~ @
PO ARIFEAIRECE N FHRES LT VO EFAZDIYAIEP FF - 2
F ) NREHIRY 0 56 PR FSES R (logical and emotional appeal ) 3% 3%
ESEEER E S R TR R R R T R T

- R RA MR R 0 R A LA § TR

Bk 2 v RA T
Ak b (EEFFE) P PEZ L F LA T nE sl o 2 e
GRLEP RFOF A AR B2 o R Y B R R R
W GARETRER AF(F R TIERe F o PR IR SRR -
TH eI ET8% H Y AT o (46%) R HEIET  F (32%) 0
BB A % 0GR T P R S RE RS S R T A
AR IT 3R Y L - AP T B RN RN BT PBLTET LR
o eFivd enffib L2 @2 2 2% P ang kR FIP ¥ - 3Hhand Pk
—“F’f i AL R R (diagrammatic structuration) = 3% > 4o @ B F -~ SR~ HR -
FAHA L RCR R EEFRARFLRER SN ARFT R AL RFEY
foiie & 32 gk o

(=) ;e
mEAE g T s ) (So, We'lll Go No More A-Roving ) 5 & » 34 35 > 54 &

ABAB/CDCD/EFEF > 2 & T3 w #H#2 | &2 Tdedl = H 2 | e i

So, We’ll Go No More A-Roving &5
So, we'll go nor more a-roving WA A B L MY e
So late into the night, Flhept JFi N o
Though the heart be still as loving, BE RS RE s (4ot 4p 8
And the moon be still as bright. Mmool g mdopt kB o
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For the sword outwears its sheath,
And the soul wears out the breast,

And the heart must pause to breathe,

And Love itself have rest.

Though the night was made for loving,
And the day returns too soon,
Yet we'll go no more a-roving

By the light of the moon.

md BFERE P
WA B A N e

Bodrpt g oA ke o

AL EEL 103 75 83 0 %Y - Ry
b= [THE3E (CDED) > & g¥er B 1T

£ ) ﬁ-ﬁr‘?l]ﬁl]_?\j%‘f_ﬁﬂ ° %«@,ﬁ"lléﬁ']‘%‘z ‘%‘5 )

= 3}&; RN

fiig

w -
=

4

3545 ABAB :

ZEREREFRE  F Y Z

BoRZY X R D FhA o AL

Mk S T E R (ToElectra) 2 &) » pt3F s Mdrdf = 2 | 9 >

To Electra
| dare not ask a kiss
| dare not beg a smile,
Lest having that, orthis,

I might grow proud the while.

No, no, the utmost share
Of my desire shall be
Only to kiss that air
That lately kissed thee

R
N FLEL R e
AR PR %

W@ - % - e

Agh g W S

EIRE IRE S )/
ANEFapmpdr g

S TR
v K| s I
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B cnEERG 2 G TE R BRGEH WL R

#zFa TiRT ked & (pauseto breathe) - 7 ¥t I F L FRITTVE L o
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KGE T oindh g EEIp T gdusa @ o Ak (EFERL) 2 b

Y- BaRFR e - B (ABAC) W & AT £3R T 3 FlEE > 7S
SFEESr AL NR TR TARF ARG & Tok| A reif @ &
AT L 2 GRS 5 7 153 (dissonance) o A 33 ehifizft g Rk
Ty boaldezi F,iirgs v ¥ B }%‘r’f?m;é—*ﬁ% Fe- B %4 R (unfulfilment) 4p 3 %
o f R hdvTkipy PR

AT - FARE SLFL T R 2 T (The Eagle) » &5k @ dp 0 17 23
748 (triplet) - g >4 22 B2 BAIEHEY SSF L HF T TEBFFLE

MEREE ORISR FBEAE FR-FF odFEAEB G ES  (54)e

The Eagle ,E_
He clasps the crag with crooked hands: A SR N R
Close to the sun in lonely lands, E= 7

Ringed with the azure world, he stands. %

The wrinkled sea beneath him crawls; E et 5 his awrT R
He watches from his mountain walls, 8RR W R
And like a thunderbolt he falls. - P RRER EE T o

S REL 2 BATE- PR N > AB3Yr s AAA BBB o 5 - fehfigp o
ed # 0~ fsendk fi o i eng FEan kA g PR b b o AL fREEE Bk 1 e
PR bl - KRB EREY FEOELES  BE T A - FRAE
S inshE Rl AP AR D LY - fﬁﬂm@wﬁﬁﬁ%iﬁ’wﬁﬁﬁﬁﬁﬁﬁﬁ
2 EARSHip 2 » T B iviRag KB REEREE R SRR e R
&Nﬁ%%&ﬁﬁ%’%%iﬁﬁ%?@ﬁ*ﬁ°

=) ik R
ﬁ%ﬁﬁuﬁﬂiﬁrﬁwﬁﬁﬁJﬁmmmmm)éw’&%ﬁﬁﬁr%%wﬁ

D EFR TR 0 % - 3% s ABCB/ABCB » % - £35% 5 EFGF/EFGF :
Song to Celia T RE
Drink to me only with thine eyes, e R ko SUATAR
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And | will pledge with mine; P Alar) o ik s

Or leave a Kiss but in the cup, FAREY B g e oo

And I’ll not look for wine. E 7&1 *RZIFHE -

The thirst that from the soul doth rise, PRAZ P FAFNE R

Doth ask a drink divine: R g A FEaF kiR

But might I of Jove’s nectar sup, T hoN G AR X F e R

| would not change for thine. A R g R o

| sent thee late a rosy wreath, TP NP IR - BlIe I

Not so much honouring thee, 2L 7 i SEE L A

As giving it a hope, that there FEEFC - BAFYE

It could not withered be. win v 2 % % o

But thou thereon didst only breathe, LA FRNT I RS Tl -

And sent’st it back to me: i #-v RBE oL
Since when it grows, and smells, | swear, TR E bR o AT
Not of itself, but thee. LehR iR ART AP

i el 875 10% 0 FF 3 9% 0 3% - ABBA/CDED/EFGF/HIHI » &
pEnx P (rhymescheme) k5 » % - fant LEFIHRG RE - G - KT LXK
B 5 3%~ (CDED/EFQF) CARET RFE T RS TR (F - A&
ABCB/ABCB > % = £ EFGF/EFGF) kB e & ehp 1 0 A3 4 5 ok A
BE L Mg eiadef £ a4 IRJD;F—%,‘ A FE A ATE B2 R TR GR
WA R o HGET TRF R A AR FFEL P EAHN S (0
—a;@@@>,%£%ﬂ%;sr#@ﬂéﬁ#ﬁﬁf%&%’?éﬁ EREE
(p.10) ° & ReFipdie e 3 p g (W4~ > Bl % fhgp > 3% v Ip i gk S
$orb s BB R AR e AT AR R o SRR R TE S i S e i &

o T ke S S L L AT £ -

—

youg Fe4mlad | (Requiem) 3 &) g 3% 5 Tdrdf e 2 | he 7497

% » 35475 AAAB CCCB :
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Requiem LAy

Under the wide and starry sky BIRE Bk T T m oo
Dig the grave and let me lie: F- R EBRAEM
Glad did I live and gladly die, A4 B RN Y E YRR

And | laid me down with a will. Aot 5T > @ E R o
This be the verse you 'grave for me: Find i F EREA T I
Here he lies where he longed to be; Pt op @ BRiLan >
Home is the sailor, home from the sea, £ 3 e Eﬁ;“ % ftf;;“g &b

And the hunter home from the hill. WA fEko Fp L o

FAECT R iE S SR en® L o A ey 3 AAAABBBB A (8T 4 4o b 3T ugp e b o B AR
T AR R IR AT RE A s ALY $h e R e
SR HER S AR RS RFEE S B B o iR 3
R PR AFE - BR e G LBRELRMLE (N RBREY

L2 pBEET BAED 5SS R

BRDEFEIFPDONRT > £kY L ApFHEE Y TN EFAFRE S N ki

Flg g fpamek - 0# e KT &5 + R’ (The Night Has a Thousand Eyes ) % &)

pLIFES Bfegh 2 V355 ABABABAB o $E %R R

The Night Has a Thousand Eyes "F FR

The night has a thousand eyes, 2RF - F B
And the day but one; mu X EF - B

Yet the light of the bright world dies B Rakp
With the dying sun. TEEFEPIE -

The mind has a thousand eyes, B - S BRp
And the heart but one; MmO gEEF - B

Yet the light of a whole life dies e BB A sk

73



REBaes - PHRAFREY PFEHES - L)

When love is done. ‘ ARG & R o

doan AT > AT IR eiE Y (FIR M) (FE i 3 L T E P gk 0 R

BTG B B i ek dgE e As i hia— TR

kehdd o - o METRLE, T 58 (84)-

FA Y % 2 Fiag dies- 00 A TE o iz TR AREEI AT Ak B
£
f

¥ i Tisg{oiif | (Onthe Grasshopper and Cricket) — 3¢ ehiiw {7 5 » &

®RE i enE 2 KED| S Fp sk

On the Grasshopper and Cricket besf frifit
The poetry of earth is never dead: < B ek B8 A A
When all the birds are faint with the hot sun, ol E%mHmEDEE S
And hide in cooling trees, a voice will run BT iR R 0 - S
From hedge to hedge about the new-mown mead; i F AT ende e if
FEE - RRAAFHES = FOR@un iR o 72 ko 2RIV g 7 W

SR LA AT RS R 80T 0 3 4]

SEReE R RS SR 4 CINE NS E AN

B R AR LT e 2

~>mn
d“

iz~ %%

R (EHEE) 5 A AR dole EILE Y kg ok o &
WEMBE T OREF hupd o Face e £ ¢ IR A odeddE 45 (translation shift)
Fohe s FI I FAEFFAZ IR ELEZ - v aFAEER L, 50 2 F

FEPRCROL R o EIREEREA TG - R S 2 A S o
Hw f it »c% (prosodic foregrounding) 4p % # P > 3 f3pcE2 2 ¥ £ RE o
Rtk R P FEETUARELEF A AR IGF LN R d 2 E
A HTRFY A5 (stylistic features) #fiFensc® > H A b K & g A5 S S B

§ v 2z % (foregrounding effect) & (7% » #F3t o
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A= )f’e

Ak¥ (1960) o mFFro St 2 B AUEAE o
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“ﬁ' i
1 #= i K
R F+=/ f'riﬁ B
1. Song to Celia T LI p.2
—Ben Jonson Friz 4
2. Introduction & IRy p.14
—William Blake *F 5
3. On the Grasshopper and Cricket A= T p.38
—John Keats A2
4. Home They Brought Her Warrior 2 % ez p.48
— Alfred Tennyson R4
5. The Darkling Thrush aeng B p.68
—Thomas Hardy (1840-1928) vA ik
6. Requiem LAY p.80
—R.L. Stevenson (1850-1894) ERE
7. The Half-Moon Westers Low R4& p.90
—A. E. Housman eI
8. O World 7 e sk p.96
—George Santayana & B PRIR
9. With You A Part of Me Hath Passed Away oy p.100
— George Santayana 3 PR 7R
10. The Highwayman £ p.142
E 10
— Alfred Noyes
11. Tenebris Interlucentem RE p.158
—James Elroy Flecker R
12. Statistics it p.196
— Stephen Spender ¢ FIAE

2. Fe s g
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R W [iEg A3

1. To Electra Leadagd | pll
— Robert Herrick G+

2. She Dwelt among the Untrodden Ways g p.22
— William Wordsworth Er =

3. So We’ll Go No More A-Roving | p.32
—Lord Byron =N

4. The Eagle E p.54
— Alfred Tennyson = R4

5. As We Rush, As We Rush in the Train P p.62
—James Thomson i

6. Farewell to the Farm E-n - p.76
—R.L. Stevenson R

7. Four Epigrams v 75 p.86
— William Watson =44

8. The Lake Isle of Innisfree Bk § p.104
—W. B. Yeats ¥ %

9. All That’s Past KA p.120
— Walter de la Mare f4 57

10. The West Wind &k &K p.130
—John Masefield R

11. Solitude ¥ p.136
—Harold Monro F R

12. Caliban in the Coal Mines * A p.162

-~ L ‘-P“—I

— Louis Untermeyer RS

13. Every One Sang < &g p.166
— Siegfried Sassoon AL

14. Arms and The Boy LERT I p.170
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Pk (EiERL) LB

— Wilfred Owen BT
15. High Diver E)'-"J("Ff p.176
—Robert Francis R F
16. A Lady Thinks She Is Thirty R A p.180
—Ogden Nash ApF
17. In Memory of W. B. Yeats LR p.188
—W. H. Auden B
3. &1k
R = #F2/ f’rdﬁ' #ir
1. The Harp That Once Through Tara's Halls | &3 8% p.28
—Thomas Moore ¥R TR
2. Break, Break, Break oy p.44
— Alfred Tennyson - R4 i IT IR
3. The Miller’s Daughter — Alfred Tennyson By i A b 52 | p.58
- R i
4. The Night Has a Thousand Eyes ®"F FR p.84
—F. W. Bourdillon BN i * iT 3R
5. Envoy e¥renk 4 p.110
—Ernest Dowson 3k i F TR
6. ADream N p.114
— Stephen Phillips % A0 27
7. In Flanders Fields f i j4g ehe 32 | p.116
—John Mc Crae & F
8. Sea Fever 2 p.126
—John Masefield LR
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