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M43 . Pinter (5 4*), female characters (% % & ¢ ), survival(2 %),
struggle( # #t ), subservient( A j&€_e7), emergent( #7 £ ),

dominant(z = #7),mother-whore-wife(# #.-4 -~ -% )
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Understanding Pinter’s Female Characters

Abstract

Life is a struggle for survival in Pinter’s world. The compelling need
is to survive in a world that threatens to disintegrate, not only because of
external threats but also because of internal threats that tend to destroy the
characters from within.  The quest of the characters is then for survival; what
we have at the end of a play is a realignment of forces to ensure this possibility
of survival. In this struggle Pinter’s women seem to play their roles with
considerable aplomb — of mother, wife, and mistress. As the characters gain
more complexity the quest is not only for survival, but for a realization of their
inner selves, which for Pinter seems to mean the realization of their libidinous
selves. This is the liberation that the characters’ seek, and it is here that
women emerge more powerful than men. In their struggle, however, lies the
possibility of their liberation; in their choices lie the limits of their freedom.
Pinter’s irony seems to mediate between these two imperatives. In this ironic
mediation lies that grey territory between illusive hope and abject despair that
Pinter’s women show the determination to guard against both internal and
external threats.
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