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Abstract

Much of the fascination to be found in Pound’s early work lies in watching him develop his
poetic voice in the choice of persona through a poetic of translation. It was in Cathay
(1915), composed of 14 selected Chinese poems, that Pound succeeded in rendering his
choices of personae as perfect fits with the original speakers. His multifarious and stimulating
translation is labeled as mnovative in his attempt to catch the spirit of the orignal. To study
Pound’s Cathay as a translation only allows us to learn the delicate way Pound deals with
the linguistic and rhetorical features of Chinese poetry he was ignorant of. Therefore, this
paper sets out to explore the significant effects of encounter, interplay, and ntersection of
non- Western literature, culture, and mentalities. Bluntly adapting Chinese poems with the
transcultural imagination, Pound is primarily concerned with literal recreation of a text in the
new language and renovation of the Western poetic tradition. His innovation of performative
personae helps him develop a new English poetics and differentiate himself from his late
Victorian predecessors. As Pound posits China as a repository of sophistication in its arts,
he seems to become aware of himself in relation to different mentalities embedded within
these Chinese poems. Through his adjustments and mnvigoration of their intrinsic mentalities,
he was personally involved in the transcultural imagination of the Orient. Pound’s act of
reconstruction significantly transfigures all human experiences and integrates us all into a
seething humanity.
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